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From the Conductor 
 Tonight’s program title, Welcome Love, was chosen not just as a celebration of shared 
emotion between lovers. It is intended as a tribute to all of those people and things for which we 
care deeply. Be they spouses, partners, children, parents, friends, animals, country - our lives are 
enriched by the feelings we experience in relation to them.  When we say “welcome love,” fully 
aware that we may be inviting feelings of pain as well as ecstasy, we open ourselves to life’s 
richest moments. We say that for this time we choose not to be an island unto ourselves, but part 
of a larger reality. 
 February may be considered the month of love, with Valentines Day as the anchor, but 
isn’t every day worthy of the recognition of love and its power for good in our lives? Could not 
music itself be an object of great joy and love? We hope that you enjoy our musical selections 
and that you will consider ways to honor the power of love in your own life. 
 

~Program~ 
Please turn off your pagers, cell phones, and watch alarms 

 
Ubi caritas (Where there is love) Eleanor Daley (b. 1955); Text: anonymous, 10th century 

Chant Ensemble: Cindy Clark, Deborah Coclanis, Lisa DiMaria, Rebecca Knickmeyer, 
Virginia Byers Kraus, Anne Menkens, Marilyn Strother, Carli Webb 

 

Ubi caritas et amor Deus ibi est. 
Congregavit nos in unum Christi amor. 

Exsultemus et in ipso jucundemur. 
Timeamus et amemus Deum vivum. 

Et ex corde diligamus nos sincero. 
 

Ubi caritas et amor Deus ibi est. 
Simul ergo cum in 

unum congregamur: 
Ne nos mente dividamur, caveamus. 
Cessent jurgia maligna, cessent lites. 
Et in medio nostri sit Christus Deus. 

 

Ubi caritas et amor Deus ibi est. 
Simul quoque cum beatis videamus. 

Glorianter vultum tuum, Christe Deus. 
Gaudium quod est immensum,  atque probum: 

Saecula per infinita saeculorum. Amen. 
 

Where there is love, God is there 
The love of Christ has gathered us together. 
Let us rejoice and be glad in it. 
Let us revere and love the living God. 
And from a sincere heart let us love one another. 
 

Where there is love, God is there. 
Likewise, therefore, when we come together 
let us be united as one; 
let us be careful, lest we be divided in intention. 
Let us cease all quarrels and strife. 
And let Christ dwell in the midst of us. 
 

Where there is love, God is there. 
May we also see, along with the blessed,  
the glory of your face, O Christ. 
And let there be immeasurable joy 
both now and forevermore. Amen. 
 

Beginning with the solemnity of chant, Eleanor Daley’s setting of Ubi caritas moves from simple to 
complex. ‘Where charity and love abide, God is there.”  Gentle and unfettered by the hierarchy of regular 
accents, the music undulates in a natural cadence of the rhythm of the Latin words. A shift to an English 
translation in the second section is further highlighted by three-part harmony. A third section of the piece 
combines the simple chant line with the three-part harmony, a bi-lingual presentation, Latin and English. 
Following a brief return to the unison chant, an energetic cascade of   “Amen” closes the piece. 



5 

Thanks to Sue Klausmeyer for a wonderful semester as Guest 
Conductor, in the midst of our first out of town “gig” and 
preparations for three concerts!! Women’s Voices Chorus 

In loving memory of my mother. Always my 
most loyal fan, she came to my performances 
for over six decades.  -Elisabeth 

Honoring Ann Sherman whose love of music and 
enthusiasm for all of life inspires her children and 
grandchildren every day.  Caroline Sherman 

To the passion and energy of the women of Women's 
Voices Chorus, I love spending my Monday evenings with 
you making glorious music. Sue Gidwitz 

 
Welcome Love Lana Walter (b. 1948) 

1.  A Welcome 
Welcome, welcome! do I sing,  Far more welcome than the spring;    
 He that parteth from you never Shall enjoy a spring for ever.    
He that to the voice is near Breaking from your iv'ry pale,    
Need not walk abroad to hear the delightful nightingale.    
 Welcome, welcome, then do I sing.    
He that looks still on your eyes, Though the winter have begun    
to benumb our arteries, Shall not want the summer's sun.    
 Welcome, welcome, then do I sing. 
He that still may see your cheeks, Where all rareness still reposes,    
Is a fool if e'er he seeks Other lilies, other roses.    
 Welcome, welcome, then do I sing.   
He to whom your soft lip yields, And perceives your breath in kissing,    
All the odours of the fields Never, never shall be missing.    
 Welcome, welcome, then do I sing 
He that question would anew What fair Eden was of old,    
Let him rightly study you, And a brief of that behold.    
 Welcome, welcome, then I sing 

--William Browne, of Tavistock (1588-1643)
 

2.  The Mad Maid’s Song Soloist: Judy Moore 
Good-morrow to the day so fair, Good-morning, sir, to you;   
Good-morrow to mine own torn hair Bedabbled with the dew.   
 Good-morning to this primrose too, Good-morrow to each maid   
 That will with flowers the tomb bestrew Wherein my love is laid.   
Ah! woe is me, woe, woe is me!  Alack and well-a-day!  
For pity, sir, find out that bee Which bore my love away.   
 I’ll seek him in your bonnet brave, I’ll seek him in your eyes;   
 Nay, now I think they’ve made his grave I’ th’ bed of strawberries.   
I’ll seek him there; I know ere this The cold, cold earth doth shake him;   
But I will go, or send a kiss By you, sir, to awake him.        
 Pray hurt him not; though he be dead, He knows well who do love him,   
 And who with green turfs rear his head, And who do rudely move him.   
He’s soft and tender (pray take heed); With bands of cowslips bind him,   
And bring him home but ’tis decreed That I shall never find him! 

--Robert Herrick (1591-1674) 
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Thank you to our daughter, our son and their spouses 
for giving us for the most amazing granddaughters 
Adeline and Veronica.  Shelley and Steve 

In memory of my dad, whose sense of humor and 
constant smile always added so much laughter, joy 
and music to my life. Love always, Dad.  Sharon 

 
3.  To My Dear and Loving Husband Soloists: Lisa DiMaria, Anne Menkens, Carli Webb 

If ever two were one, then surely we. 
If ever man were loved by wife, then thee; 
If ever wife was happy in a man, 
Compare with me, ye women, if you can. 
I prize thy love more than whole Mines of gold, 
Or all the riches that the East doth hold. 
My love is such that Rivers cannot quench, 
Nor ought but love from thee, give recompense. 
Thy love is such I can no way repay, 
The Heavens reward thee manifold I pray. 
Then while we live, in love let's so persevere, 
That when we live no more, we may live ever. 

--Anne Bradstreet (ca. 1612-1672) 
 

4.  Pack, Clouds, Away! Soloists: Mary Hoover, Rebecca Knickmeyer, Joan Troy Ontjes 
Pack, clouds, away! and welcome, day! Wake from thy nest, robin red-breast!    
 With night we banish sorrow.  Sing, birds, in every furrow!    
Sweet air, blow soft; mount, lark, aloft    And from each bill let music shrill    
 To give my Love good-morrow!     Give my fair Love good-morrow!    
Wings from the wind to please her mind,  Blackbird and thrush in every bush,  
 Notes from the lark I'll borrow:     Stare, linnet, and cocksparrow,    
Bird, prune thy wing! nightingale, sing!    You pretty elves, among yourselves    
 To give my love good-morrow!     Sing my fair Love good-morrow!    
To give my Love good-morrow    To give my Love good-morrow!    
 Notes from them all I'll borrow.    Sing, birds, in every furrow! 

 --Thomas Heywood (157?-1650) 
 
Women’s Voices Chorus commissioned this set of pieces and sang its premiere performance in February 
2004. Oregon-based composer Lana Walter chose her texts from four different English-born poets. They 
speak to courtship, madness incited by the death of a lover, the cherishing of one’s husband, and the 
euphoria of love and good wishes for the beloved. 
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You Say There is No Love Kirke Mechem (b. 1925) 
Spring Ensemble 

 

You say there is no love, my love, 
Unless it lasts for aye! 
Oh, folly, there are interludes 
Better than the play. 

 
 

You say lest it endure, sweet love, 
It is not love for aye? 
Oh blind! Eternity can be 
All in one little day. 

-- Grace Fallow Norton (1876 – ?) 
 

Kirke Mechem’s seven-part ode to love called “The Winged Joy” presents many aspects of passionate love 
relationships, including cynicism and farewells. This jaunty little piece sung by a small ensemble has a 
feisty attitude about short-term love affairs. The music flits about with jabbing rhythms and a carefree 
salute to the 16th century madrigal’s “fa-la-la” refrains. 
 
Suo Gân (Lullaby) traditional Welsh lullaby, arr. Thomas Edward Morgan 

Soloist: Carli Webb 
 

Huna blentyn ar fy mynwes, 
Clyd a chynnes ydyw hon; 

Breichiau mam sy'n dynn amdanat, 
Cariad mam sy dan fy mron. 

 
Ni cha dim amharu'th gyntun, 

Ni wna undyn â thi gam; 
Huna'n dawel, annwyl blentyn, 

Huna'n fwyn ar fron dy fam. 
 

Paid ag ofni, dim ond deilen 
Gura, gura ar y ddôr;  

Paid ag ofni, ton fach unig 
Sua, sua ar lan y môr. 

 
Huna blentyn, nid oes yma 

Ddim i roddi iti fraw; 
Gwena'n dawel yn fy mynwes 

Ar yr engyl gwynion draw. 
 

Sleep, child, at my bosom, 
Where you are snug and warm; 
Mother's arms are fast about you, 
Mother's love is in my heart. 
 
Nothing shall disturb your sleeping, 
No one will do you harm; 
Sleep softly, dear child, 
Sleep gently on your mother's breast. 
 
Don't be frightened, it's only a leaf 
That's knocking, knocking at the door; 
Don't be frightened, it's only a lonely little wave 
That's lulling, lulling at the sea-shore. 
 
Sleep child, here there's nothing 
to be afraid of; 
Smile softly in my embrace 
At the blessed angels far away. 

This well-known Welsh lullaby was featured in the movie “Empire of the Sun.” Our arrangement by 
Thomas Edward Morgan features a soothing accompaniment of voices underneath a pure and simple 
presentation of the tune. Mr. Morgan lives in Boulder, Colorado, where he directs the music program at St. 
John’s Episcopal Church. 
 
I honor my mother, Maria Sigl, for teaching me how to 
sing harmony when I was a little girl and for 
encouraging my natural love of music.  Thanks, Mutti! 

To the "Triangle Belles". Thanks so much 
for your friendship, love and support. 
Anne, I miss you, dear friend.  Sharon 

To my mother, Adele Gidwitz:  Thanks for all the love 
and support; and for making me sit at the piano and 
practice when I wanted to play ball. Sue 

To Bob – #1 Fan, Chief WVC Stagehand, 
Prince Among Brothers.  Thanks for all 
your love and support.  Joan and Patti 
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Magnificat Ralph Vaughan Williams (1872 – 1958) 
Tamsin Simmil, contralto Maureen Kelly, flute 

 

Hail, thou that art highly favored, The Lord is with thee: blessed art thou among women. 
The Holy Ghost shall come upon thee, And the power of the Highest shall overshadow thee: 

Therefore that holy thing which shall be born of thee shall be called the Son of God. 
 

My soul doth magnify the Lord, Hail, Mary full of Grace. 
And my spirit hath rejoiced in God my saviour. The Lord is with thee. 

For he hath regarded the low estate of his handmaiden: 
For, behold, from henceforth, all generations shall call me blessed.  

Blessed art thou among women. 
For he that is mighty hath done to me great things; And holy is his name. 

Holy, holy, holy, Lord God of hosts; Heaven and earth are full of thy glory, 
Glory be to thee O Lord, most high. 

And his mercy is on them that fear him from generation to generation. 
He hath shewed strength with his arm: 

He hath scattered the proud in the imagination of their hearts. 
He hath put down the mighty from their seats, And exalted them of low degree. 

He hath filled the hungry with good things; And the rich he hath sent empty away. 
He hath holpen his servant Israel, in remembrance of his mercy; 
As he spake to our fathers, to Abraham and to his seed for ever. 

 

Fear not, Mary: thou hast found favor with God. Behold, thou shalt conceive in thy womb, 
and shalt bring forth a son, and shalt call his name Jesus. 

He shall be great, and shall be called the Son of the Highest: 
And he shall reign for ever; And of his Kingdom there shall be no end. 
Behold the handmaid of the Lord; be it unto me according to thy word. 

Hail, Mary full of Grace.  Hail. 
 

The Magnificat, a Canticle for the Blessed Virgin Mary based on text from Luke 1:46-55, was inspiration 
for Ralph Vaughan Williams’ composition for women’s choir, contralto, solo flute, and orchestra. Mary’s 
personal expression of joy over her pregnancy also allows her to give thanks for God’s mercy and love 
bestowed on all of Israel.  The visitation by the Holy Spirit is symbolized by the part of the flute. The 
improvisatory shape of both the flute and contralto parts suggests an ecstatic dialogue. The harmony 
surrounding the text is exotic and mysterious, an effect created by the frequent use of diminished triads. 
The chorus gives words to the prediction of Christ’s birth, “Therefore that holy thing which shall be born of 
thee shall be called the Son of God,” and later announces Mary’s significance in the plan of redemption 
saying, “Hail, Mary full of grace.” 
 

This work, written in 1932, was not intended for liturgical use. It was dedicated to the contralto Astra 
Desmond, who was one of the original 16 voices who recorded Serenade to Music by Vaughan Willliams.   
 
Honoring the memory of Janie Perrin Stevens Brown, 
April 11, 1915 - August 8, 2006, and in thanks for 
her gifts to me: her deep love for my sisters and me, 
her love of music, her love of reading, and her love for 
creating beauty.  Susan E. Brown 

In honor of James G. Swisher (1949-1996) and Rt. 
Rev. Francis Kline, OCSO, Abbot of Mepkin (1948-
2006). Great musicians and great souls, your love of 
music and for that which is Real still guide me. With 
love and gratitude, Janet Buehler. 
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Audience Sing-along: America the Beautiful 
 Hymn # 696, The United Methodist Hymnal 
 
In Praise of Music David Conte (b. 1955) 
 

First section 
I pant for the music, which is divine, my heart in its thirst is a dying flower; 
Pour forth the sound like enchanted wine, loosen the notes in a silver shower; 
Like a herbless plain, for the gentle rain, I gasp, I faint till they wake again. 
Let me drink of the spirit of that sweet sound, more, oh more, I am thirsting yet; 
It loosens the serpent which care has bound upon my heart to stifle it; 
The dissolving strain through every vein, passes into my heart and brain. 

-- Percy Bysshe Shelley (1792 – 1822) 
Second section 

What Passion cannot music raise and quell? 
When Jubal struck the corded Shell, his list’ning Brethren stood around, 
And, wond’ring on their Faces fell to worship that Celestial Sound 
(What Passion cannot music raise and quell?) 
Less than a God they thought there could not dwell 
Within the hollow of that Shell that spoke so sweetly and so well. 
(What Passion cannot music raise and quell?) 

-- A Song for St. Cecelia’s Day, John Dryden (1631 – 1700) 
Third section 

As the scent of the violet withered up, which grew by the brink of the silver lake, 
When the hot noon has drained its dewy cup, and mist there was none its thirst to slake 
And the violet lay dead while the odor flew on the wings of the wind o’er the water blue 
As one who drinks from a charmed cup of foaming, and sparkling, and murmuring wine, 
Whom a mighty Enchantress filling up invites to love with her kiss divine… 

-- Percy Bysshe Shelley (1792 – 1822) 
 
In Praise of Music, commissioned by the Peninsula Women’s Chorus of Palo Alto, California, draws its 
text from an unfinished poem by Shelley and the well-known Ode to St. Cecilia’s Day by John Dryden. St. 
Cecilia, the patron saint of music, has inspired musicians and artists alike to commemorate her love of both 
instrumental and vocal music.  David Conte’s musical setting is divided into three parts, performed without 
pause. Its romantically inspired piano accompaniment is equal in significance to the choral parts in 
conveying the grandeur of emotion captured in this line by Dryden: “What passion cannot music raise and 
quell?” Jubal’s lyre is evoked by the piano and, near the end, a halo of sounds from the eight-part chorus 
ascends towards the divine. Mr. Conte writes, “The piece ends blissfully and calmly; the singers have 
floated toward heaven, enraptured by the transfiguring power of music.” 
 
Thanks to my husband, Bob, and daughters, Karen, 
Deborah, and Kristine for their support through my 
many years of singing  –  from the “Mikado” to the 
“Messiah” and back again.  Betty Bergstrand 

My heartfelt thanks to Mary Lycan, Sue 
Gidwitz, Sue Klausmeyer, and my husband 
Pete, without whom I would not have found 
my voice and learned to love singing. Hannah 

With love to Darcy, oh daughter, dear daughter, 
sweet daughter of mine. Diane Wold 

A world of thanks to my mothers!!  I love you 
both, Bruno 
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Blue Skies Irving Berlin (1888 – 1989) 
 Arranged by Steve Zegree 

Soloists: Carli Webb and Judy Moore 
Ben LaVange, drums; Jade-Lin Chue, bass 

Blue skies smiling at me, nothing but blue skies do I see. 
Bluebirds singing a song, nothing but blue birds all day long. 
Never saw the sun shining so bright, Never saw things going so right. 
Noticing the days hurrying by, When you’re in love my how they fly. 
Oh blue days all of them gone, Nothing but blue skies from now on. 

 
In 1927, Blue Skies was the first song to be featured in a talkie: Al Jolson’s The Jazz Singer. Since then it 
was the title of a 1946 musical starring Bing Crosby and Fred Astaire and has become a standard on jazz 
play lists. This version features scat singing (improvised section with nonsense syllables, syncopations and 
tunes) by two of our women. 
 
To my sister, Patricia Lewy Gidwitz: Thanks for the best 
Bat Mitzvah present possible—music for women's voices, 
commissioned in my honor. Sue 

To my husband and best friend, Don Moore, for 
our shared love of singing and for all the times 
we've harmonized so beautifully! -- Judy 

To our founder, Mary Lycan:  Words cannot express our gratitude and love.  Women’s Voices Chorus 
 
  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  + 
 

CDs of tonight’s performance may be ordered in the lobby. 
CDs of past performances are also available in the lobby and through our website: 

www.womensvoiceschorus.org 
 
 About  

  is a community-based chorus for sopranos and altos. We sing 
classical sacred and secular music, folk song settings, spirituals, and a little bit of jazz. 
Half our repertoire is by women composers.  
From late August through early May, we rehearse on Mondays from 7:30 to 9:30 p.m. at 
the Chapel Hill Kehillah. We give a winter concert in January or February, and a spring 
concert in May. We welcome new members!  For information about auditioning or open 
rehearsals, call (919) 309-1144 or e-mail wvcinfo@yahoo.com. 

CYBER-SONG 
Cyber-Song is the e-newsletter for                          . To join the e-mail group and subscribe to 
the newsletter, send an email message to: 

womensvoiceschorus-subscribe@yahoogroups.com. 
As a member of this group you will receive periodic announcements about concerts, performances, and 
other events that may be of interest to you.  We do not share our mailing list with anyone, ever. 
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THANKS TO OUR DONORS 

(June 2006-May 2007) 
Angel 

Anonymous Patricia L. Gidwitz 
Susan E. Brown Richard Gidwitz
Adele Gidwitz Susan Gidwitz 

GlaxoSmithKline Foundation 
 

Sponsor 
Anonymous Joan Troy Ontjes 

 

Patron 
Anonymous Joseph and Elise Matteson
Dr. Edith Borroff Emily Easterling Murphy 
Jo Anne Earp Kate Holland and Jim Lynch
Jeanette Falk Diane Wold 
Chris Hagenberger 

 

Friend 
Betty Bergstrand Rhonda J. Matteson 
Karla & Jen Byrnes Susan McMichaels 
Muriel Easterling Lila K. Rosa 
Gail Freeman Ed & Sue Vaughn 
Joan Holland Laurie McNeil & Patrick Wallace 

Rev. Stephen and Barbara Gerhard 
 

Associate 
Anonymous Beth Hauser 
Cari Boram Janet Huebner 
Janet Buehler Penelope Jensen
Mary Bushnell Judy Moore 
Virginia Byers Kraus Ann M. Sherman
Julian and Ann Chinatti John & Pat Stokes 
Elisabeth Curtis Jennie Vaughn
Elizabeth Anne Harper Ellen Weig 
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Special thanks to: 
• Chapel Hill Kehillah, for regular rehearsal space 

• Melissa Segal, Executive Director, Chapel Hill Kehillah 
• Audrey I. Krakovitz, Administrator, Chapel Hill Kehillah 

• University United Methodist Church for performance and occasional rehearsal space 
• Timothy Baker, Director of Music at UUMC 
• John Samulski, Facilities Manager at UUMC 

• Roy Lunsford, Custodian at UUMC 
• Roberta Yule Owen, for coaching in Welsh 

• Vicki Johnson, graphic artist 
• Kelli Gaskill, web mistress 
• Our founder, Mary Lycan 

• Our advertisers: please patronize them 
• Our numerous volunteers, within and without the chorus, without whom.... 

 

 
         would like to express our gratitude  

for support of choral music in the Triangle to: 
Classical Voice North Carolina (www.cvnc.org), an online arts journal for music, drama, and 

dance, with strong calendar and review coverage of Triangle musical events 
TriangleSings! (www.TriangleSings.org), an online clearing house for choral music information 
in the Triangle, with an events calendar, chorus directory, bulletin board for auditions and calls, 

links to chorus web sites, and an email newsletter service 
These services are free to all of us, but cost their hard-working proprietors money to maintain. 

Visit them to see how you can help. 
 

   is a private, 
 P.O. Box 2854 non-profit organization, tax-exempt under 
 Chapel Hill, NC  27515-2854 Section 501(c)(3) of the Internal Revenue Code. 


