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Women’s Voices Chorus 
Herself A Rose 

Sunday, January 13, 2008, 3:00 p.m. 
Duke University Chapel 

Allan Friedman, Artistic Director • Deborah Coclanis, Accompanist 

~Program~ 
Please turn off your pagers, cell phones, and watch alarms 

 
Magnificat Niccola Porpora (1686 – 1768) 
 

1. Magnificat 4. Fecit potentiam 
2. Et exultavit 5. Gloria Patri 
3. Et misericordia 6. Sicut erat 
 

Soloists: Kristen Blackman, Soprano; Erica Dunkle, Alto 
with Ensemble Pro Cantores 

 
Magnificat Guillaume Dufay (1398 – 1474) 

Chamber Choir 
Soloists: Kristen Blackman, Soprano; Erica Dunkle, Alto 

with Ensemble Pro Cantores 
 
Magnificat Lana Walter (b. 1948) 

1. Magnificat 5. Esurientes 
2. Quia fecit mihi magna 6. Sicut locutus est 
3. Et misericordia 7. Sicut erat in principio 
4. Fecit potentiam 

 

Soloists: Val Huysentruyt and Roberta Yule Owen 
 
There Is No Rose anonymous English (15th century) 

Chamber Choir 
 
Herself a Rose, Who Bore the Rose Eleanor Daley (b. 1955) 

Commissioned by Women’s Voices Chorus in honor of our founder, Mary Lycan 
 

~15 minute Intermission~ 
(Restrooms are located in the Divinity School or Page Auditorium.  Ask ushers for directions.) 
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A Ceremony of Carols Benjamin Britten (1913 – 1976) 
 

1.  Procession 
2.  Wolcum Yole! 
3.  There Is No Rose 
4a. That Yongë Child  Alto Solo 
4b. Balulalow  Chamber Choir 
5.  As Dew in Aprille 

6.  This Little Babe 
7.  Interlude  Harp Solo 
8.  In Freezing Winter Night  Chamber Choir 
9.  Spring Carol  Soprano and Alto Duet 
10. Deo Gracias 
11. Recession 

 

Soloists: Kristen Blackman, Soprano; Erica Dunkle, Alto 
Anita Burroughs-Price, Harp 

 
April Is In My Mistress’ Face Thomas Morley (1557 – 1603) 
 
In Winter Cold William Byrd (1543 – 1623) 

Chamber Choir 
 
Next, Winter Comes Slowly, from The Fairy Queen Henry Purcell (1659 – 1695) 

Ensemble Pro Cantores 
 
See, We Assemble Thy Revels to Hold, from King Arthur Henry Purcell (1659 – 1695) 

Ensemble Pro Cantores 
 
Oh, Sing of the King Who Was Tall and Brown Margaret Bonds (1913 – 1972) 
 From The Ballad of the Brown King 
 
A Christmas Alleluia traditional Spiritual 
 arr. Undine Smith Moore (1905 – 1989) 

Solo: Betty Bergstrand, Soprano 
Angel Trios: Claire Hermann, Lisa DiMaria, Shelley Hedke; Lisa Miller, Susan Brown, Judy Moore 
Chanters: Darcy Wold, Virginia Byers Kraus, Rebecca Knickmeyer, Shipra Patel, Franzi Rokoske 

 

         
 

CDs of tonight’s performance may be ordered in the lobby. 
CDs of past performances are also available in the lobby and through our website: 

www.womensvoiceschorus.org 
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~Program Notes~ 
Today's concert opens with three settings of the Magnificat, the text that tradition holds 

was proclaimed by Mary upon learning she was pregnant with Jesus. Our first setting of this text 
was composed by Niccola Porpora, a contemporary of Vivaldi, who worked for 13 years in the 
Ospedali degli Incurabili, one of the orphanages of Venice famous for their excellent musical 
education. Porpora's easy handling of Baroque counterpoint and the brief solos for soprano and 
alto in this piece hint at his training as a Neopolitan opera composer. 

Most musicologists consider Guillaume Dufay as the most important composer of the 
15th century. Dufay was active in Rome, Florence, Savoy, Cambrai, and other leading musical 
centers of his day. His most famous motet, Nuper rosarum flores, was written in honor of the 
completion of Brunelleschi's dome at the Cathedral in Florence. The musical proportions of that 
piece match the geometrical proportions of the dome. Today's Magnificat on the 8th Tone 
features the bright sonorities, repetitive musical phrases, and frenzied cadential rhythmic activity 
typical of 15th century music. 

Oregon composer Lana Walter's powerful Magnificat moves from driving, war-like 
ostinatos in passages like "Quia fecit mihi magna" and "Sicut locutus est" to sweet, gentle 
melodies in "Et misericordia ejus." The metrical energy of several of the movements, especially 
the opening and closing movement, gives the music a faithful confidence that closely mirrors the 
tone and meaning of Mary’s words. 

"There Is No Rose" is an anonymous 15th-century English setting of a poem that 
compares the Virgin Mary to a miraculous rose, "bearing heaven and earth in little space." This 
music, with its bright thirds and fifths, exemplifies the Contenance Angloise, a musical style 
which swept through the European musical world in the 15th century. 

Today's concert takes its title, “Herself a Rose,” from Eleanor Daley's new piece, 
commissioned by Women’s Voices Chorus in honor of founder, Mary Lycan, which will be given 
its world premiere this afternoon. Christina Rossetti's poem compares the loveliness of a rose and 
the sharpness of its thorns to the beauty and virtue of Mary and the new-born Jesus and the 
foretaste of his demise. Daley's lush harmonies and repetitive musical structure imbue the music 
with a warmth and clarity that complements Rossetti's poetic pace. 

Benjamin Britten composed his Ceremony of Carols in 1942 on a trans-Atlantic voyage 
as he returned to England from a three year sojourn in the US. In each movement of the piece, 
Britten’s masterful combination of simple, elegant melodies in canon and harmony augment the 
text and create diverse soundscapes, from the mystical chanting of “There Is No Rose,” to the 
jagged frosts of “In Freezing Winter Night,” to the confident bellicosity of “This Little Babe.” In 
today’s performance we have chosen to use a modern pronunciation of these disparate texts, 
following Britten’s advice, “Sing it as you like; there is no authentic pronunciation for the verses, 
and it would be better for today's audiences to understand the texts.” 
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Our next four pieces feature British Renaissance and Baroque music on secular texts 
relating to the season of Winter. Thomas Morley’s famous madrigal, “April Is in My Mistress’ 
Face” briefly sets each of the seasons to music, lamenting in the end that in his mistress’ heart is 
“a cold December.” William Byrd’s moralizing tale of a wise ant and foolish grasshopper, “In 
Winter Cold,” was published in 1611 when Byrd was 70. It is not difficult to imagine the elderly 
Byrd penning this piece while living in comfortable retirement from the wealth he had gained as 
composer and music publisher to the British Royal Court. Our final two works in this set are 
taken from semi-operas written by Henry Purcell. The first, “Next, Winter Comes Slowly,” is 
adapted from a Bass aria in The Fairy Queen in which Purcell sets each of the seasons in turn. 
The chromatic writing in the strings mirrors both the decline of the year and the attempts of the 
sun to restore warmth to the land. “See, We Assemble Thy Revels to Hold” is a portion of the 
semi-opera King Arthur in which the evil sorcerer Osmond has turned all the countryside to 
winter and demanded that his subjects appear to revel, even though they “shiver with cold.” This 
chorus is framed with the orchestral dances used in the play. 

The final two pieces of today’s concert are Christmas pieces written by 20th-century 
female composers. Margaret Bonds’ “Sing of the King Who Was Tall and Brown” is part of the 
cantata entitled The Ballad of the Brown King, with text by Langston Hughes. Bonds’ bluesy 
writing and evocative piano interlude accurately represent her adaptive musical style. “A 
Christmas Alleluia” arranged by Undine Smith-Moore portrays the dialogue between the Angels 
and Mary at the birth of Jesus. With multiple choruses of angels singing “glory” and “alleluia,” 
Moore sets up a jubilant sound of praise perfectly appropriate for this winter season. 

–   Allan Friedman 

         
 
Our Artistic Director, Allan Friedman, has a BA in music from Duke, an MA in 
music from UNC, and a DMA in choral conducting from Boston University. He 
has studied with Ladysmith Black Mambazo in South Africa and has written a 
dissertation on Jewish choral music in early 20th century Russia. He has 
extensive experience conducting a variety of choirs and is also a composer. His 
“day job” is Assistant Conductor/Administrative Coordinator of Duke Chapel Music. 
 
Our Accompanist, Pianist Deborah Coclanis, keeps an active playing and teaching 
schedule in Chapel Hill.  In addition to chamber music and vocal recitals, she has 
accompanied Women’s Voices Chorus since 1995.  She also plays harpsichord 
continuo for Chapel Hill’s annual community Messiah-sing.  Keenly interested in 
innovative programming, Deborah has provided music for “Shakespeare in 
September,” a production of Shakespeare & Originals in Durham and “Vincent,” a 
lyric entertainment based on the life and works of Edna St. Vincent Millay.  She is 
currently at work on a new theater project, “Baltimore in Words and Song.”  
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Women’s Voices Chorus 
 

Soprano I Alto I Artistic Director  
Betty Bergstrand Janet Buehler Allan Friedman 
Dolores Brine Eva Marie Click   
Audrey Busch  Cindy Clark Accompanist 
Mariya Chhatriwala Deborah Coclanis  Deborah Coclanis 
Jo Edgley Jan French  
Claire Hermann  Susan Gidwitz Guest Artists 
Val Huysentruyt  Jennifer Koach Soprano, Kristen Blackman 
Nora Lincoln Jacqueline Little Alto, Erica Dunkle 
Kate Neece  Rhonda Matteson  Harp, Anita Burroughs-Price 
Joan Troy Ontjes  Susan McMichaels  
Marilyn Strother  Lisa Miller Ensemble Pro Cantores 
Justine Way Lisa Oskardmay Violin, Izabella Spiewak 
 Marielle Prince  Violin, Yang Xi 
 Susan Regier Viola, Meredith Hawley 
 Caroline Sherman  Cello, Nathan Leyland 
Soprano II Doris Sigl Bass, Robbie Link 
Hannah Andrews   
Patty Daniel   Board of Directors 
Lisa DiMaria  Alto II Susan Gidwitz, President 
Jeanette Falk Susan E. Brown  Rhonda Matteson, 
Beth Hauser  Jen Byrnes    Vice President 
Shelley Hedtke Karla Byrnes  Ann Sherman, Treasurer 
Mary Hoover Elisabeth Curtis Diane Wold, Secretary 
Rebecca Knickmeyer  Gail Freeman Hannah Andrews 
Virginia Byers Kraus  Chris Hagenberger Karla Byrnes 
Allison Mangin Joan Marie Holland Lisa DiMaria 
Roberta Yule Owen Patti Holland Joan Holland 
Shipra Patel  Janet Huebner  Judy Moore 
Franzi Rokoske  Judy Moore   
Ann Sherman Stephanie Sieburth  
Ellen Weig Sharon Smith   Section Leader 
Darcy Wold  Jennifer Thiessen  Social Chair 
Diane Wold  Barbara Tremblay   Chamber Choir 
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~Texts and Translations~ 
 

Magnificat Niccola Porpora (1686 – 1768) 
 Guillaume Dufay (1398 – 1474) 
 Lana Walter (b. 1948) 
 

Magnificat anima mea Dominum; 
et exultavit spiritus meus in Deo salutari meo, 
quia respexit humilitatem  
ancillae suae; 
ecce enim ex hoc 
beatam me dicent omnes generationes. 
Quia fecit mihi magna qui potens est, 
et sanctum nomen ejus, 
et misericordia ejus  
a progenie in progenies timentibus eum.  
Fecit potentiam brachio suo;  
dispersit superbos  
mente cordis sui. 
Deposuit potentes de sede, 
et exaltavit humiles. 
Esurientes implevit bonis,  
et divites dimisit inanes.  
Suscepit Israel, puerum suum,  
recordatus misericordiae suae, 
sicut locutus est ad patres nostros, 
Abraham et semini ejus in saecula. 
Gloria Patri, et Filio,  
et Spiritui Sancto. 
Sicut erat in principio, et nunc,  
et semper, et in saecula saeculorum. Amen. 

My soul magnifies the Lord, 
and my spirit rejoices in God my Savior. 
For He has regarded the low estate  
of His handmaiden. 
For behold, from henceforth  
all generations shall call me blessed; 
for He who is mighty has done great things for me,  
and holy is His name.  
And His mercy is on those who fear Him, from 
generation to generation. 
He has shown strength with His arm:  
He has scattered the proud  
in the imagination of their hearts. 
He has put down the mighty from their thrones, 
and exalted those of low degree. 
He has filled the hungry with good things;  
and the rich He has sent empty away.  
He has helped His servant Israel,  
in remembrance of His mercy;  
as He spoke to our fathers,  
to Abraham and to His posterity forever. 
Glory be to the Father and to the Son  
and to the Holy Spirit,  
as it was in the beginning, is now  
and ever shall be, world without end. Amen. 

 
There Is No Rose anonymous English (15th century) 
 

There is no rose of swych vertu  
As is the rose that bar Jesu, Alleluia.  
 
For in this rose conteynyd was  
Heven and erthe in lytyl space, Res miranda.  
 
Be that rose we may weel see  
That he is God in personys thre, Pari forma.  
 
The aungelys sungyn the sheperdes to:  
Gloria in excelsis Deo! Gaudeamus. 
 

There is no rose of such virtue 
As is the rose that bore Jesus.  Alleluia. 
 
For in this rose contained was 
Heaven and earth in little space, Wondrous thing. 
 
By that rose we may well see 
That he is God in persons three, of equal form. 
 
The angels sang to the shepherds: 
Glory to God in the highest! Let us rejoice. 
 



8 

Herself a Rose, Who Bore the Rose Eleanor Daley (b. 1955) 
 

Herself a rose, who bore the Rose, 
She bore the Rose and felt its thorn. 
All loveliness new-born 
Took on her bosom its repose, 
And slept and woke there night and morn. 
 
Lily herself, she bore the one Fair Lily; 
Sweeter, whiter, far 
Than she or others are; 
The Sun of Righteousness her Son, 
She was His morning star. 

 

She gracious, He essential Grace, 
He was the Fountain, she the rill; 
Her goodness to fulfil 
And gladness, with proportioned pace 
He led her steps through good and ill. 
 
Christ’s mirror she of grace and love, 
Of beauty and of life and death; 
By hope and love and faith 
Transfigured to His Likeness, 
‘Dove, Spouse, Sister, Mother,’ Jesus saith. 

Christina Rossetti (1830 – 1894)
 
A Ceremony of Carols Benjamin Britten (1913 – 1976) 
 
1. Procession 
 Hodie Christus natus est; Today Christ is born; 
 hodie Salvator apparuit; today the Saviour has appeared; 
 hodie in terra canunt angeli, today the angels sing, 
 laetantur archangeli; the archangels rejoice; 
 hodie exsultant justi dicentes: today the righteous rejoice, saying: 
 Gloria in excelsis Deo. Glory be to God in the highest. 
 Alleluia! Alleluia! 

anonymous, medieval 
 
2. Wolcum Yole! 

Wolcum be thou hevenè king. 
Wolcum, born in one morning. 
Wolcum for whom we sall sing! 
Wolcum be ye, Stevene and Jon. 
Wolcum, Innocentes every one. 
Wolcum, Thomas marter one. 
 
Wolcum be ye good Newe Yere. 
Wolcum, Twelfthe Day both in fere. 
Wolcum, seintes lefe and dere. 
Wolcum Yole! Wolcum! 
Candelmesse, Quene of bliss. 
Wolcum bothe to more and lesse. 
 
Wolcum be ye that are here. 
Wolcum alle and make good cheer. 
Wolcum alle another yere. 
Wolcum Yole! Wolcum! 
 

Welcome to You, heavenly king. 
Welcome to You, born one morning, 
Welcome for whom we shall sing! 
Welcome to you, Steven and John. 
Welcome, innocents every one. 
Welcome, Thomas, the martyred one. 
 
Welcome to you, good New Year. 
Welcome, Twelfth Day, both together. 
Welcome, saints loved and dear. 
Welcome Yule! Welcome! 
Candlemas, Queen of bliss. 
Welcome both to more and less. 
 
Welcome to you that are here. 
Welcome all and make good cheer. 
Welcome all another year. 
Welcome Yule! Welcome! 

anonymous, 14th century
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3. There Is No Rose
There is no rose of such vertu 
As is the rose that bare Jesu. Alleluia. 
For in this rose conteinèd was 
Heaven and earth in litel space, Res miranda. 
By that rose we may well see 
There be one God in persons three, Pares forma. 
The aungels sungen the shepherds to: 
Gloria in excelsis Deo! Gaudeamus. 
Leave we all this werldly mirth, 
And follow we this joyful birth. 
Transeamus. 

There is no rose of such virtue 
As is the rose that bore Jesus.  Alleluia. 
For in this rose contained was 
Heaven and earth in little space, Wondrous thing. 
By that rose we may well see 
There is one God in persons three, Equal in form. 
The angels sang to the shepherds: 
Glory to God in the highest! Let us rejoice. 
Leave we all this worldly mirth, 
And follow we this joyful birth. 
Let us be transformed. anonymous

 
4a. That Yongë Child

That yongë child when it gan weep 
With song she lulled him asleep; 
That was so sweet a melody 
It passèd alle minstrelsy. 
The nightingalë sang also: 
Her song is hoarse and nought thereto: 
Whoso attendeth to her song 
And leaveth the first then doth he wrong. 

 

When that young child began to weep 
With song she lulled him to sleep; 
It was such a sweet melody, 
It surpassed all earthly song. 
The nightingale sang also: 
Her song is hoarse and nothing comparable. 
Whoever listens to her song 
Instead of Mary’s does wrong. 

anonymous, 14th century
4b. Balulalow 

O my deare hert, young Jesu sweit, 
Prepare thy creddil in my spreit, 
And I sall rock thee to my hert, 
And never mair from thee depart. 
But I sall praise thee evermoir 
With sanges sweit unto thy gloir; 
The knees of my hert sall I bow, 
And sing that richt Balulalow! 

Oh my dear heart, young Jesus sweet, 
Prepare thy cradle in my spirit, 
And I shall rock thee to my heart, 
And nevermore from thee depart. 
But I shall praise thee evermore 
With sweet songs unto thy glory; 
The knees of my heart shall I bow, 
And sing that rich Lullaby! 

 James, John, and Robert Wedderburn (fl. 1548)  Based on text by Martin Luther (1483 – 1546) 
 
5. As Dew in Aprille 

I sing of a maiden that is makèles:  
King of all kings to her son she ches. 
He came al so stille there his moder was, 
As dew in Aprille that falleth on the grass. 
He came al so stille to his moder’s bour, 
As dew in Aprille that falleth on the flour. 
He came al so stille there his moder lay, 
As dew in Aprille that falleth on the spray. 
Moder and mayden was never none but she; 
Well may such a lady Goddes moder be. 
 

I sing of a maiden that is matchless: 
King of all kings to her son she chose. 
He came all so still there his mother was, 
As dew in April that falleth on the grass, 
He came all so still to his mother’s bower, 
As dew in April that falleth on the flower. 
He came all so still there his mother lay, 
As dew in April that falleth on the spray. 
Mother and maiden was never none but she; 
Well may such a lady God’s mother be. 

anonymous, c1400
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6. This Little Babe
This little Babe so few days old 
is come to rifle Satan's fold; 
All hell doth at his presence quake 
though he himself for cold do shake; 
For in this weak unarmèd wise 
the gates of hell he will surprise. 
 

With tears he fights and wins the field, 
his naked breast stands for a shield; 
His battering shot are babish cries, 
his arrows looks of weeping eyes, 
His martial ensigns Cold and Need 
and feeble Flesh his warrior's steed. 

 
 

His camp is pitchèd in a stall, 
his bulwark but a broken wall; 
The crib his trench, haystacks his stakes; 
of shepherds he his muster makes; 
And thus, as sure his foe to wound, 
the angels' trump alarum sound. 
 

My soul, with Christ join thou in fight; 
stick to the tents that he hath pight (pitched). 
Within his crib is surest ward; 
this little Babe will be thy guard. 
If thou wilt foil thy foes with joy, 
then flit not from this heavenly Boy. 

Robert Southwell (1561 – 1595)
 

8. In Freezing Winter Night 
Behold, a silly tender babe, in freezing winter night, 
In homely manger trembling lies; alas, a piteous sight! 
 

The inns are full, no man will yield this little pilgrim bed. 
But forced he is with silly beasts in crib to shroud his head. 
This stable is a Prince's court, this crib his chair of State; 
The beast are parcel of his pomp, this wooden dish his plate. 
 

The persons in that poor attire his royal liveries wear; 
The Prince himself is come from heav'n; this pomp is prizèd there. 
With joy approach O Christian wight (being), do homage to thy King, 
And highly praise his humble pomp, wich he from Heav'n doth bring. 

Robert Southwell (1561 – 1595) 
9. Spring Carol 

Pleasure it is to hear iwis (certainly), the Birdés sing, 
The deer in the dale, the sheep in the vale, the corn springing. 
God's purveyance for sustenance, it is for man, it is for man. 
Then we always to Him give praise, and thank Him than. 

William Cornish (14?? – 1523) 
10. Deo Gracias 

Deo gracias! Deo gracias! 
Adam lay ibounden, bounden in a bond; 
Four thousand winter thought he not too long; 
And all was for an appil, an appil that he tok, 
As clerkès finden written in their book. 
Ne had the appil takè ben, the appil takè ben, 
Ne haddè never Our Lady a been hevenè quene. 
Blessèd be the time that appil takè was. 
Therefore we moun singen. Deo gracias! 

 

Thanks be to God! Thanks be to God! 
Adam lay bound in sin, 
Four thousand winters thought he not too long; 
And all was for an apple, an apple that he took, 
As clerics found written in their Book. 
Had the apple never been taken, 
Never would Our Lady have been heaven’s queen. 
Blessed be the time that apple was taken. 
Therefore we must sing.  Thanks be to God! 

anonymous, 15th century
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April Is In My Mistress’ Face Thomas Morley (1557 – 1603) 
 

April is in my Mistress’ face, And July in her eyes hath place, 
Within her bosom is September, But in her heart, a cold December. 

 
In Winter Cold William Byrd (1543 – 1623) 
 

In Winter cold when tree and bush was bare, And frost had nipped the roots of tender grass, 
The Ants with joy did feed upon their fare, Which they had stored while Summer season was: 
To whom for food a Grasshopper did cry, And said she starved if they did help deny. 
 
Whereat an Ant with long experience wise, And frost and snow had many winters seen, 
Inquired what in Summer was her guise. Quoth she, “I sung and hopped in meadows green.” 
Then quoth the Ant, “Content thee with thy chance, For to thy song now art thou like to dance.” 

Geoffrey Whitney (c1548 – c1601)
 
Next, Winter Comes Slowly, from The Fairy Queen Henry Purcell (1659 – 1695) 
 

Next, winter comes slowly, pale meager and cold, 
First trembling with age, and then quiv’ring with cold; 
Benumb’d with hard frosts and with snow cover’d o’er. 
Prays the sun to restore him and sings as before. 

 
See, We Assemble Thy Revels to Hold, from King Arthur Henry Purcell (1659 – 1695) 
 

See, we assemble Thy revels to hold 
Tho’ quivring with cold, 
We chatter and tremble. 

 
Oh, Sing of the King Who Was Tall and Brown Margaret Bonds (1913 – 1972) 
 From The Ballad of the Brown King 
 

Oh, sing of the king who was tall and brown; 
Crossing the desert from a distant town. 
Crossing the desert on a caravan, 
His gifts to bring from a distant land; 
His gifts to bring from a palm-tree land, 
Across the sand by caravan, 
With a single star to guide his way 
To Bethlehem where the Christ Child lay.  
 
 

Oh, sing of the king who was tall and brown, 
And the other kings that this king found. 
Who came to put their presents down, 
In a lowly manger in Bethlehem town 
Where the King of Kings, a Babe was found. 
Three kings that came to the King of Kings. 
And one was tall and brown. 
Oh, sing of the king who was tall and brown. 

Langston Hughes (1902 – 1967) 
 

A Christmas Alleluia traditional Spiritual, arr. Undine Smith Moore (1905 – 1989)   

Alleluia, Oh, Mary, what you going to name that pretty little baby? 
Some call Him one thing, I think I’ll call Him Jesus. 
Alleluia. Some call Him one thing, 
I think I’ll call him Emmanuel. Glory to the newborn King. 
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CYBER-SONG 
Cyber-Song is the e-newsletter for Women’s Voices Chorus, Inc. To join the e-mail group and 
subscribe to the newsletter, send an email message to: 

womensvoiceschorus-subscribe@yahoogroups.com. 
As a member of this group you will receive periodic announcements about concerts, 
performances, and other events that may be of interest to you.  We do not share our mailing 
list with anyone, ever. 
 

  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  +  + 
 

About Women’s Voices Chorus 
Women’s Voices Chorus, Inc. is a community-based chorus for sopranos and altos. We sing 
classical sacred and secular music, folk song settings, spirituals, and a little bit of jazz. Half our 
repertoire is by women composers.  From early September through early May, we rehearse on 
Mondays from 7:30 to 9:30 p.m. at the Chapel Hill Kehillah. We give a winter concert in January 
or February, and a spring concert in May. 
We welcome new members, and will hold auditions for our spring season through January 21. To 
schedule an audition, contact Allan Friedman, 919-684-3855, email allan@duke.edu. We also 
invite interested sopranos and altos to attend our next open rehearsal on Monday, January 21.  
 
 
 January 13 – Alto 1 Doris Sigl sends special birthday greetings to her mother, 

Maria Reinhardt.  Thanks for the gift of music, Mutti! 
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THANKS TO OUR DONORS 
(January 2007-December 2007) 

 

Angel ($1000+) Patron (continued) Friend (continued) 
Anonymous Allan Friedman Gail McKinnis 

Patricia Lewey Gidwitz Betsey Granda Judy Moore 
Richard Gidwitz Elizabeth Gervais-Gruen Steven C. Overom 
Adele Gidwitz Audrey H. Gowing Roberta Yule Owen 

 Gilbert K. Gray Anne Ramsey 
Benefactor ($500 - $999) Christine Hagenberger  Tom Rokoske 

Anonymous Beth Hauser Sharon Szymanski 
Joan Marie Holland Christine Heady  
Harold Keyserling Shelley M. Hedtke Associate ($15 - $49) 
Florence Peacock Valoree Huysentruyt Joanne Belanger & G. S. Rakauskas 
Ann M. Sherman Sherry Kinlaw & Sue Jarrell Dolores Brine 

Diane & Allen Wold Mary Louise Markert Rebecca & Daniel Broun 
 Susan W. McMichaels Mary Ellen Brown 

Sponsor ($250 - $499) Laurie McNeil & Patrick Wallace  Craig F. Everhart 
Janet Sanford Buehler Joan Troy Ontjes Tobias D. Falk 

Deborah & Peter Coclanis Cathy & William Primack Benjamin P. Filene 
Gail Freeman Joyce and Jon Regier Lolette S. Guthrie 

John D. Gidwitz Susan M. Regier Arline & Richard Henry 
Susan Gidwitz David F. Ritchie Penelope Jensen 

GlaxoSmithKline Foundation Wyndam Robertson Virginia Byers Kraus 
Lois M. Goodman Pauline M. Robinson  Allison Mangin 

Josephine Kay Janet V. Sanford Marion Martini 
Barbara Tremblay Doris M. Sigl Janice G. Obrand 

 Sharon L. Smith Jill J. & John E. Paul 
Patron ($100 - $249) Frances Widmann Margaret & Philip Rees 

Betty & Robert Bergstrand  Lila K. Rosa 
Susan E. Brown Friend ($50 - $99) Betty Sanders & Milton Heath, Jr. 
Audrey Busch Mary & Alan Bushnell Kathy A. Silbiger 

Karla & John Byrnes Betty Elliott Irma Stein 
Elisabeth Curtis Linda Frank Pat & John Stokes 
Muriel Easterling R. B. Havill Leslie D. Tobin 

Jeanette Falk Carol & Jimmie Haynes R. Lee Tooly 
Karen & Adam Falk Richard N. & Scott B. Hill Jennie Vaughn 

Bruno Freeman Janet L. Huebner Penny S. Ward 
Alana M. Friedman Marlene & Ed Koschmann Carl F. Webb 

 Sue Klausmeyer & Scott Goodwin  

 
Our Deepest Thanks To Our 

MATCHING GRANT DONORS! 
 

We offer our sincere thanks to a group of anonymous donors for their extraordinary 
matching grant.  Their generosity, which will double, and in many cases triple, all 
donations and pledges received through December 31, 2007, inspired a major fundraising 
drive with results beyond our wildest dreams.  This support will tremendously enrich our 
mission of bringing the best of women’s choral music to the community! 
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SPRING CONCERT 
Our spring concert, Songs of Innocence and Dreams, consists of lullabies and nursery rhymes by 
composers both classic and modern, as well as folk song settings from England, Canada, Samoa, 
Wales, and elsewhere. Please join us for this concert at 4:00 p.m. on Sunday, May 4, 2008, at 
University United Methodist Church, Chapel Hill. 

 
Special thanks to 

• Duke Chapel for performance and occasional rehearsal space 
• John Santoianni for Harpsichord tuning and maintenance 

• Chapel Hill Kehillah, for regular rehearsal space 
• Susan E. Brown and Diane Wold, quilt for poster 

• Vicki Johnson, graphic artist 
• Lisa DiMaria, webmistress 

• Our advertisers: please patronize them 
• Our numerous volunteers, within and without the chorus, without whom.... 

 
Women’s Voices Chorus would like to express our gratitude 

for support of choral music in the Triangle to: 
 

WCPE, 89.7 FM/TheClassicalStation.org 

 
 

Classical Voice North Carolina (www.cvnc.org), an online arts journal 
for music, drama, and dance, with particularly strong calendar 

and review coverage of Triangle musical events 
 

TriangleSings! (www.TriangleSings.org), an online clearing house for choral music information 
in the Triangle, with an events calendar, chorus directory, bulletin board for auditions and calls, 

links to chorus web sites, and an email newsletter service 
 

These services are free to all of us, but cost their hard-working proprietors money to maintain. 
Visit them to see how you can help. 

 

 Women’s Voices Chorus, Inc. e-mail: wvcinfo@yahoo.com 
 P.O. Box 2854 phone: 919-684-3855 
 Chapel Hill, NC 27515-2854 website: www.womensvoiceschorus.org 
 

Women’s Voices Chorus Inc. is a private, non-profit organization, 
tax-exempt under Section 501(c)(3) of the Internal Revenue Code. 




